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7 1 1
8 1 1






14 1 2 2 14
15 1 1 3 22
16 2 4 16 4 1
17 1 5 1
18 1 1 4 2 13 1 1
19 1 1 1 1
20 1 3 ? 1
21
22
23
24 1
25
26 1
27
28 1
29 1
30 1
31 1
横軸縦軸が1cmあたりの経緯糸の本数，桝目内の数字は対応する作品の点数を表わす。太実線で囲まれた領域は，経緯糸
合せて2本までの測定誤差があるとした場合，経緯糸がそれぞれ15本と見なせる範囲を示す。
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表3 19世紀画材製造会社一覧［9］
BARNARD
1843
1852－58
1860
1871
1875
1875
1880
1881－84
1885－91
1911
Jabex　Barnard　advertises　in“The　Art　Union”．3390xford　St．
Appeard　in　directories　at　same　address．
Firm　name　becomes　J．　Barnard＆Son．
Acquire　additional　address，19　Berners　St．
Stanhope　St．　added　to　above　address．
address　in　directory：339　Stanhope　St．，97　Boundary　Road．
Oxford　St．　address　only　given（W．　Badger　moves　into　97　Boundary　Rd）．
Change　of　Oxford　St．　number　to　233．
Oxford　St．　address　dropped．　New　address　19　Berners　St．　Presumably　this　address　was
retained　after　1871，　though　not　given輌n　directories　During　1880’s　change　of丘rm　name．
to　T．　Barnard＆Sons．
Move　to　82－401d　St．　E．　C．　where　they　rema｛ned　till　at　Ieast　1940．
BRODIE＆MIDDLETON
1823－30
1840
1846－50
1852
Jesse　Middleton　at　81　St．　Martins　Lane，　Gone　by　1836．
J．C．　Brodie（Brushmaker）at　69　Long　Acre．
J．C．　Brobie　at　79　Long　Acre．
Brodie　and　Middleton　79　Long　Acre．
The丘rm　is　still　at　this　address，　specializing　in　theatrical　mater輌als．
L．CORNELISSEN＆SONS．
1880 22Gt．　Queen　St．（continuation　of　Long　Acre）．
Still　at　this　address，　and　the　last　colourmen　in　London　to　specialize　in　dry　pigment．
EATWELL＊BADGER
1855－56
1875－77
1880－84
1889
1903
1911
W．Eatwell　established　at　49　Dorset　St．，　Baker　St．、
W．Badger　takes　over，　using　address　49，　Dorset　St．，　Portman　Square，　W．
Moves　to　97　Boundary　Rd．，　NW．（1881，　using　both　address）．
Not　in　directory．
Badger＆EatweU，192　Broadhurst　Gardens　NW．
Same：not　followed　up　after　this　date．
S．＆J．FULLER
1809－52At　34　Rathbone　Place．　Out　of　existence　by　1860．
Known　as“Artists　colourmen　and　paintseller”－specialized　in　drawing　materials　and
waterco正ours．　Apparently　did　not　deal　in　oi正painting　materia正s　at　all．
LECHERTIER，　BARBE＆CO．
1826－30
1836
1846
1850－52
1853
1856
1880
1897－1900
1880－1900
Charles　Barbe，　pa三nting　brush　maker，　estab王ished　at　60，　Regent’s　Quadrant．
Barbe，　Camille，60　Regent’s　Quadrant．
Charles　Barbe，6－Regent　St．
Barbe　L．，60　Quadrant，　Regent　St．
Eugene　Lechertier　Barbe．60　Regent　St．
Lechertier　Barbe，60　Quadrant，　Regent　St．　and　new　address；32　MaryIebone　St．
Further　address　5＆7　Glasshouse　St．
Move　to　95　Jermyn　St．（probably　1899）．
Reeves＆Sons　took　over丘nancial　control　of　the　firm．
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1970 Jermyn　St．　shop　closed．
Compilers　of　the　English　directory　obviously　had　trouble　with　the　french　names　untiI
丘nally　Lechertier　Barbe　was　6xed　on．　Charles　may　be　an　anglicization　of　Camille，　was
three　generations　could　haτdly　have　passed　in　sixteen　years．
An　advertisement　in“The　Years’Art”1900　claims”72　years　at　60　Regent　St．，　which
would　make　the　foundation　date　1827－8．
MILLER＆CO．
1828－40
Dec．1840
1842
1843－54
1856
1860
1873－4
1878・80
Roberson＆Miller，51　Long　Acre．
Advertisement　in　The　Art　Union．　Miller　announces　break　with　Robersons，　and　new
address　33　Rathbone　Place．
Thos．　Miller　50　Long　Acre（probably　misprint　for　56）．
Thos　Miller，56　Long　Acre．
Mrs．　Henrietta　Miller，56　Long　Acre（widow）．
Miller＆Co．　same　address．
Disappears　from　directories．
AMiller＆Co．　at　134　Hampstead　Rd．　NW．　Not　necessarily　connected．
MULLER＆CO．
1850
1889
1900
1911
62High　Holborn．
Additional　address　439　Stπand．
Both　above　addresses，　plus　two　more
315High　Holborn　and　99　Queens　Rd．
．
Bayswater．　Not　followed　beyond　this　date．
LIONEL　NATHAN
about　1881
1887
1905
Founded，5a　Diana　Place．
Became　6　Diana　Place．
Disappeard　from　directories．
Specialized　in　canvases，　using　kangaroo　trademark．
JAMES　NEWMAN
1780・90
1823－1903
1936
Founded　by　James　Newman．　pupil　of　Reeves．
24Soho　Square．
Merged　with　Reeves＆Sons．
One　of　the丘rst　firms　to　manufacture　water　colours；exhibited　photographic　tinting
colours　in　the　great　Exhibition　of　1851．
JAMES　POOLE＊THOMAS　BROWN
1780－90
1799
1823－4
1832
1840－43
1846－54
1856
James　Poole　established　at　163　High　Holborm“Colourman＆Artist”．
James　Poole，　High　Holborn，“Colourman　to　Artists”、　Not　in　directories　for　1825，30．
Thomas　Brown　in　directories　at　163　High　Holborn．
Therefore　must　be　successor　to　James　Poole．
Advertisements　in“The　Art　Uniの”．　References　to　his“late　father”suggest　there
were　two　Thos．　Browns．
Directory　entries，　giving　above　address．
Disappears　from　directories．
JOHN　REEVES
1848－50Established　at　98　John　St．，　Fitzroy　Square．
131
国立歴史民俗博物館研究報告　第40集　（1gg2）
（表3のつづき）
1853
1867－9
1870
1879
2，John　St．，　Tottenham　Court　Rd．
∫ohn　St．　Renamed　Whit丘eld　St．
Using　address　l　6，　Whit6eld　St．，　Tottenham　Court　Rd．　Used“Late　John　St．”on　Iabels
for　a　year　or　two．
Final　appearance　in　d輌rectory．　No　connection　with　other　Reeves　firms．
REEVES＆SONS
1766
1782
1785
by　1790
1799
1807
1824
1826
1829
1845－6
1866
1890
1895－1905
1936
」
Probable　foundation．
Brothers　William＆Thomas　Reeves　at　2，　Well　Yard，　Little　Britain，　using　the．blue
coat　boy　sign．
Wm．　and　Thos．　quarrel．
Reeves，　Wm．　inventor　of　watercolours，300　Strand　and　92　Cornhill．
Reeves，　Thos．＆Son，　colourmen　to　her　Majesty，80　Holborn　Bridge（now　using　grey－
hound　sign）．　In　receipt　of　royal　warrants　from　Queen　Charlotte　and　the　Prince　of
Wales．
Reeves＆Imwood．　colour　preparers，300，　Strand．
Reeves　J、＆Son，80　Holborn　Bridge。　Co］ourmen　to　her　Majesty．　The　J．　in　the　direc－
tory　is　probably　a　misprint　for　T．，　as　1799　was　the　year　in　which　Tholnas　died　and
was　succeeded　by　his　son，　William．
Reeves＆Imwood　still　at　300　Strand，　using　Kings　Arms＆Bluecoat　Boy　sign．
William　Reeves，　son　of　Thomas，　in　operation　at　80　Holborn　Bars．　In　partnership　with
william　Woodyer．
Directory　entry：Wm．　John　Reeves＆Sons，80　Holborn　Hill：（Sons　James　and　Henry）．
Reeves＆Sons　moves　to　150　Cheapside．（N．　B．　All　the　Holborn　addresses　refer　to
the　same　premises）．
Address　changed　to　113　Cheapside．
Factory　moved　to　Dalston．　Mechanical　grinding　introduced．
Became　Limited　Company．
Open　shops　at　Moorgate，　Ludgate　Hill，　Charing　Cross　Rd．，　Kensington　High　St．，
Exhibition　Rd．，　Circus　Rd．　in　addition　to　113　Cheapside．
Gain　control　of　Lechertier　Barbe　Ltd．
Took　over　Newman＆Co．
Only　Charing　Cross　Rd．　and　Kensington　High　St．　retail　shops　now　bear　the　name
Reeves．
ROBERSON＆CO．
1810
1828
1840
1853
1893
1903
1907
1937
1939
Charles　Roberson　at　54　Long　Acre．“Artist’s　Colourman　and　primed　cloth　and　ticken
　　　　　　　　P「epa「e「　・
Roberson　and　Miller，51　Long　Acre．
Partnership　dissolved（see　below，　M丘11er），
Moved　to　99　Long　Acre．
Acquired　additional　address，154　Piccadilly．
Both　address　still　in　use．
Became　Limited　Company，　C．　Roberson＆CO．　Ltd．
Moved　to　101－4　Park　St．　NW1．
Park　St．　renamed　Parkway，　and　number　changed　to　71．　Still　at　this　address．
GEO．　ROWNEY＆CO．
1780－85Thos．　and　Richard　Rowney　come　to　London，　set　up　as　perfumeries．
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1799
1801
1806
1815
1817
??????????????
1905
1906
1922
1925
Begin　business　as　artists　colourmen，95　Holborn　HilL
Thos．　Rowney　joins　with　Guest，　making“Patent　Pallet　Colours”at　82　Pall　Mall．　Rich・
ard　Rowney　remains　at　95　High　Holborn，　selling　perfumes　and　Thomas’s　products．
Thos．　and　Richard　together　again　at　106　Hatton　Garden．
Move　into　51　Rathbone　Place．
Geo．　Rowney（Thos．　son）and　Richard　Foster，　varnish　makers，　at　Rathbone　Place　and
140xford　St．
Foster　retires，　name　reverts　to　Geo．　Rowney＆Co．
Partnership　with　C．　D．　Dillon（nallle：Rowney，　Dillon＆Rowney）．
Dillon　leaves，　name　reverts　to　Geo．　Rowney　Co．
Took　lease　at　10　percy　St，（used　as　factory）．
Took　52　Rathbone　Place，　retaining　51．
Dropped　51　Rathbone　Place．
Add　ll　to　10　Percy　St．
Opened　retail　shop，290xford　St．
Factory（except　canvas　priming）moved　to　10　Diana　Place，　Euston　Rd．
ODiana　Place　added．
Malden　factories　built　for　preparation　of　canvas．
Oxford　St．　renumbered，29　becomes　64．
Left　52　Rathbone　Place．
Built　12　Diana　Place（used　for　canvas　priming）．　Open　branch　at　57　Rue　St．　Anne，
Par輌s．
Left　640xford　St．　Opened　61　Brompton　Rd．
Paris　Branch　moved　to　27　Rue　des　Bons　Enfants．
Became　Limited　Company．
Brompton　Rd．　shop　closed．
Present　retail　address　ll　Percy　St．
PATRICK　SHEA
1871－3
1875
1877
1880
1884－1900
1900－10
Established　at　21　Warren　St．
127Whit丘eld　St．　D輌rectory　does　not　give　Warren　St．　address．
21Warren　St．　given．
127Whit丘eld　St．　given．
Warren　St．
Presumably　Shea　had　both　addresses　for　a　period，　although　they　are　never　given　to・
gether　in　the　directories。
56Fitzroy　St．
Not　followed　up　after　this　date．
L．H．　SIMPSON
about
1842
36，London　Rd．，　Southwark（from　dated　painting）．
This　firm　does　not　appear　in　the　directories．
J．BRYCE　SMITH
1880
1881
1905－11
Smith，　John，117　Hampstead　Rd．
」．B．　Smith，　Brushmakers，　same　address．
117Hampstead　Rd．　N．　W．　During　this　period　approximately，　the丘rm　was　producing
canvases．
1920，1930Classi丘ed　as　brushmakers．
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Nineteenth　Century　Canvas　Manufacturers
　　　　　　　　　　　　　　in　England
KAMBA　Nobuyuki
　　previous　investigations　into　materials　used　in　the　grounds　of　Japanese　oil　paintings
in　the　late　19th　century　had　shown　that　the　grounds　could　be　classi丘ed　into　1）chalk
type，2）1ead　white　type，　and　3）others　according　to　their　elements　and　structures．　It
was　also　found　that　chalk　type　grounds　were　found　ill　the　paintings　produced　in　Japan
and　England　and　that　lead　white　type　grounds　were　found　in　the　paintings　produced
in　France　and　Italy．
　　In　this　paper，1125　nineteenth　century　English　oil　paintings　in　the　Tate　gallery　were
examined　to丘nd　for　stamp　marks，　to　determine　the　nulnber　of　worf　and　weft　peτ
square　centimeter　of　fabric　as　a　support，　and　to　check　the　condition　of　the　surface　of
the　grounds．　The　result　was　compared　with　nineteenth　century　canvas　manufacturers
in　England，　which　had　been　investigated　using　directories　of　the　eighteenth　and　nine．
teenth　centuries　published　in　England．　It　was　revealed　that　less　than　10　percent　of
paintings　had　stamp　marks，　and　the　most　popular　numbers　for　worf　and　weft　were
about　15　respectively．　These　two　results丘gures　were　very　similar　to　those　follnd　in
Japanese　paintings．
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